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Sccond Whilharmonic Conrert. 


On Monday evening the Hanover Square Rooms were 
more than usually crowded, in consequence of Her Majesty 
having signified her intention, in company with H.R.H. Prince 
Albert, to assist at the concert. The programme, which had 
received the royal approval, was divided into three parts, as 
follows :-— 

Part I. 


Overture, Melusina . socceeceesseesss MENDELSSOHN BARTHOLDY. 


Recit. f “ Is s’éloignent,” 


Romance, § “Sombre forét,’? Madame Caradori 
Allan (Guillaume Tell) .......sceseccesesesrees RossIn1. 
Sinfonia Pastorale .......cecsecscecccesecesocecs BEETHOVEN. 
‘ Part II. 
Overture, Zauberfldte ......+ssesececsees dencdee Mozart. 
Duetto, “ Bella Ninfa,”? Madame Caradori Allan 
and Mir. Calin ..cciccoccccccccccccccccoscccce POHR. 
Overture, Oberon ...scccecccccessccseccscrscecs C. M. Von WEBER. 
Parr III. 
Sinfonia in C, No. 6 (Jupiter) .. «+» Mozart. 


Conductor, Mr. Cosra. 

With the exception of the Melusina overture there was nonovelty 
in the ‘above selection. This overture, though less known than 
most of its composer's orchestral’ efforts, must certainly be 
classed among his best inspirations.* It is full of melody, 
intensely passionate, and instrumented with picturesque variety 
of colouring. It breathes the entire spirit of the beautiful 
German legend which prompted Mendelssohn to write it. So 
rarely is it performed at the Philharmonic concerts, that it 
came out with all the freshness of an unknown work. It did 
not, however, make an impression at all proportionate to its 
merits—which may be partly laid to the imperfect manner of 
its execution, and partly to its delicate and unobtrusive cha- 
racter, which must bé intimately known to be fully appreci- 
ated. Mendelssohn made tivo scores of the overture to 
Melusina, differing materially in plan and orchestral treat- 
ment. The first has been altogether discarded by the com- 
poser, who was very much’ offended on a certain occasion 
when the overture was given by the Philharmonic after the 
old instead of the new score. The new score was adhered to 
on Monday night, and had Mendelssohn been present he would 
have been satisfied with every thing but the performance. 
We were pleased to see the overture to Zauberflote in the 
programme, which, though the grandest ever written, is very 
rarely performed at the Philharmonic. Its reception on Mon- 
day night may, perhaps, serve as a hint for the directors not 
to place it immediately on the shelf again. The Pastoral and 
Jupiter symponies cannot be heard too often, though we 


* It is published by Wessel & Co. for four hands, and by Cramer, Beale, 
and Co, as a single piece, 

















have certainly heard them very often. The overture to Oberon 
should be laid aside for a time—it is beco:ving a magnificent 
bore. ‘The best people are in the way if they are always in 
the way—and why not the best overtures? ‘* Too much of a 
good thing is good for no thing,” says the proverb—with which 
we never agree until it becomes enforced to us by example. 
The two vocal pieces are deservedly popular, and the singers 
rendered them full justice. So much for the programme. We 
must now speak of the manner of its performance. 
The overture to Melusina did not go so well as we could 
have desired. The introduction was very unsteady—albeit 
the clarionets and flutes played with the utmost delicacy. The 
Agitato movement, in F minor, was better—the forte passages 
came out magnificently, though here and there the brass was 
a little en arriére. In the resumption of the F major move- 
ment (as at its first delivery) the delicious effect intended by 
Mendelssohn, by the F natural on the horn, was frustrated by 
the coarse tone of the performer. Such an overture as Melu- 
sina should have at least half a dozen preparatory rehearsals, 
without which neither Signor Costa, nor any other conductor, 
can ensure its going smoothly. The Pastoral Symphony was 
better played under Sterndale Bennett two years ago. The 
tempi were better, the expression was less forced and fan- 
tastic, and the whole much more satisfactory. Signor Costa 
should not have allowed the scherzd to pass, as (judging from 
its performance on Monday night) it must have gone on Satur- 
day morning’s rehearsal. He has power to enforce his wishes, 
and he surely could not have been satisfied with so unfinished 
a Style of execution. The storm went admirably, but the 
Finale was a complete mistake. After the thunder of the 
tempest, so awfully depicted in the coda of the Scherzo, 
Beethoven wished to represent the calm repose of nature, 
from its temporary convulsion, The motivo (so oddly given 
out by the corno), and the character of the movement, 
bespeak plainly the sentiment of the composer. How then 
could ‘Signor Costa, with his undisputed influence over the 
orchestra, allow such a coarse,hurried scramble to pass 
muster ? The tempo was a great deal too fast, the Cint.a great 
deal too loud, and the nuances a great deal too exaggerated. 
The presence of royalty was surely no excuse for a slovenly 
performance of a work so well known, and so often played. 
The Zauberflote overture, apart from the exaggerated 
ferzando of the four semiquavers’ at the end of each bar of 
the subject—a reading of hyper-Italian color— went superbly, 
Still we must complain of the unwonted loudness of the 
trombones, which annihilated everything else by their brazen 
thunder, and went far towards hyperbolizing sublimity into 
bombast. The encore demanded by the room, with unani- 
mous enthusiasm, was not seconded by the royal visitors, and 
consequently not acceded to by Signor Costa. TheOberon went 
much as usual, The Jupiter, except in one respect, was by far 
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the best performance of the evening, Our only objection was 
against the use of mutes on the violins, throughout the move- 
ment, which was thereby utterly emasculated and unnerved. 
Mozart may have intended the mutes for the simple delivery 
of the motivo—but he certainly could have intended nothing 
more. We need but cite the ridiculous effect produced by 
the passages of imitation, where the basses have a nervous, 
florid passage, to which the violins reply in a similar strain, 
The basses came out with a full and glowing tone, but the 
sound that issued from the viclins resembled nothing more 
than the music produced by a comb, wrapped in soft paper, 
and blown upon by the breath, as a mouth organ. In the 
crescendos, and above all, in the magnificent passage at the end 
of the first and second sections of the movement, where the 
refrain of the counter-subject is so finely developed, the 
whole sentiment of the composer evaporated. Not an iota 
was there of the varied emotion, intense and more intense 
as the development proceeds. All that the performers could 
effect by exertion was attempted, but, with the muies, any 
modification of tone was out of the question, and a crescendo 
was as un-get-at-able as an El Dorado. It was curious to 
hear the wind, and brass, and tenors, and basses, accomplish 
their crescendos so readily, while the poor violins were con- 
demned to a uniformity of monotonous dulness. We felt 
irresistibly urged to call out, ‘“ Take off the mutes !”—but 
the august presence of Royalty prevented us from ren- 
dering ourselves conspicuous. In all other respects the Ju- 
piter was beautifully rendered, and Signor Costa conducted 
it like one who understood, and thoroughly reverenced its 
beauties, 

Before taking leaye of the Second Philharmonic Concert, 
we must express our honest surprise and regret that the un‘ 
expected presence of Royalty should have deprived the sub- 
scribers of the advertised solos of Messrs. Sterndale Bennett 
and Parish Alvars. It is stated that her Majesty declined 
hearing any solos—giving as a reason that she could always 
have solos at the Palace. Admitting the cogency of this argu- 
ment, we are compelled to ask, whether either of the accomplish- 
ed English artists, whose services were dispensed with on the 
strength of it, has ever enjoyed the distinction of performing at 
the Palace in the royal presence? We believe, nay we are 
almost sure, they have not. Moreover, would the services of 
two foreign artists have been thus cavalierly disdained? We 
believe, nay we are almost sure, they would not. To conclude — 
the hurry with which the programme was scampered through, 
one piece commencir.g before the echo of the preceding one had 
half died away—the Zauberflote smashing the Pastoral; the 
Oberon thundering against the Zauberfléte, the Jupiter over 
whelming the Oberon—took away all possibility of profiting 
by the concert, either as a matter of study or of pure enjoy- 
ment. The fact is, the whole affair was too much of a show, 
which. alas! is too often the prerogative of defenceless 
royalty ! 


———— ——-- — a 


Tije Beethoven Quartet Society, 





The second meeting (which we should have noticed last 
week) o-curred on Monday night, the 23rd ult., at the usual 
locale in Harley-street, which was thronged with distinguished 
amateurs, professors :nd critics. The first quartet given was 
the No. 8, Op. 18, in D major, commencing thus :— 
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This, one of the most graceful of the composer’s works, was 
the first of his essays in the quartet-—composed in 1791, 
dedicated to the Prince Lichnowsky, and first performed by 
the Schuppanzigh party, at the residence of the Prince Rasu- 
mowsky. Like the first symphony in C major, this beginning 
was better than the ending of most composers. The quartet 
was played charmingly by Sivori, Sainton, Hill and Rousselot. 
The second performance was the No. 7, in F major, dedicated 
to the Prince Razumowsky, at whose house it was first per- 
formed by his chamber musicians. It opens thus :— 
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Mendelssohn declares this to be the most Beethovenish of 
all the works of the master; and it is assuredly one of his 
greatest efforts. It is largely designed, and magnificently 
developed. The year 1808 is the date of its composition, and 
Beethoven received fifty ducats for the copyright. The 
masterly performance of Sainton, Sivori, Hill and Rousselot, 
was the admiration of all present, and warmed the audience 
into a veritable pitch of enthusiasm. The third and last per- 
formance was the No. 15, in C sharp minor, one of the post- 
humous quartets. It commences with a slow and solemn 
fugue, of which the following is the subject :— 
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This and quartet was composed in 1824-5, dedicated to the 
Baron Stutterheim. It was sold by the author for eighty 
ducats. Though produced at a time when ill health and infir 
mity weighed down the body, if not the mind, of the great 
master, it is as full of melodies of spring-like freshness as any 
of his early works. The multiplicity of beautiful phrases of 
melody, in this quartet, create astonishment at the inexhaus- 
tible resources of its composer’s genius. The motivo of the 
second movement, in D major, might be the love song of a 
young maiden who just begins to feel and to know that there 
is something beyond the actual, and for which her soul shall 
yearn. Anything more innocent and lovely, yet passionful 
withal, is not to be found, even in Mozart himself, the acknow- 
ledged musician of all true lovers. It was performed by 
Sivori, Sainton, Hill and Rousselot, in a style which plainly 
manifested their appreciation of its various and consum- 
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mate beauties. The third meeting takes place on Monday. 
The “ Beethoven Quartet Society” is achieving its mission 
nobly. It has become the object of general and earnest 
attention. 





HHoscheles. 
(From the Morning Post.) 


Among living pianists there is not one who merits a higher position 
than Mr. Moscheles. We must regard him in the dual capacity of com- 
poser and performer. His works, which are very numerous, in- 
clude essays in almost every species of composition for the piano- 
forte, solo—and accompanied by other instruments. The style of these 
works accords with their respective conditions. Of the concerto with- 
orchestra, the grandest form of piano-forte music, Mr. Moscheles 
has written seven specimens, which ure deservedly classed with the 
efforts of the great masters, and are taught in every musical academy of 
note throughout Europe. Of the soviata solo, he has only given two 
specimens—the Sonate Mélancolique, in F sharp minor, and a sonata 
in E, dedicated to Beethoven. These are little known in England, but, 
asartistic achievements, are well worthy the musician’s attention. In 
concerted music for the chamber, Mr. Moscheles has confined himself, 
we believe, to a solitary sestet for pianoforte and stringed instruments, 
composed expressly for the Philharmonic Society eight years ago, and, 
of course, never since included in the Philharmonic programmes! The 
pianoforte studies, the first two books—and the Grandes Etudes 
Caracteristiques, are the text-book of pianists. Their fame is European, 
their utility paramount. No course of instruction would be com- 
plete without them. Besides these serious efforts, Mr. Moscheles 
has enriched the pianist’s répertoire with a host of lighter compositions, 
ranging from the brilliant and elaborate fantasia, to bagatelles of every 
denomination. In all may be remarked the elegance and finished work- 
renship of the real artist, who, in trifles, as in great works, labours 
zealously and conscientiously. The popularity of many of these compo- 
sitions has teen unprecedented. We need but mention the “ Fall of 
Pari<,”” and the “ Recollections of Ireland,’ which are as well known to 
every modern student of the pianoforte as Kotzwara’s “Battle of 
Prague,’’ Steibelt’s ‘‘ Storm Concerto,” and Dussek’s ‘‘ Sonata dedicated 
to Mrs. Chinnery,” to our fathers and forefathers. Mr. Moscheles has 
wrilten few works not expressly destined for the pianoforte; but among 
these, a symphony in C major, and an overture to Joan of Arc, in F, 
both of which were once performed at the Philharmonic, and shelved, with 
the symphonies of Spohr, Mendelssohn and Potter, which were also compos- 
ed for the society, may be cited as proofs that Mr. Moscheles, had he be- 
stowed equal attention on this high branch of musical art, might have 
excelled as greatly therein, as in that department exclusively devoted 
to the instrument of his predilection. Thus we see that Mr. Moscheles 
has attempted every style of pianoforte music with. success. But this is 
not all, he has been the origin of schools that have subsequently obtained 
a vogue all over Europe. He was the first to throw off the trammels of 
the expressive mania, which bid fair, at one time, in the teeth of 
Mozart, Clementi, Dussek, Hummel, and Beethoven, to deluge the 
répertoire of pianists with what was quaintly designated by Woelfli, “ the 
sentiment of my grandmother.’ The concertos, and other works, of 
Moscheles, gave the spur to better things, and eventually put an end 
altogether to the super-expressive style, which has happily never since 
revived. To the more difficult and brilliant fantasias of Moscheles w 
owe the popular works of Henri Herz, and, subsequently, those of 
Sigismond Ihalberg, each with a long tail of devoted followers an ; imi- 
ta ors. But the real school of Moscheles, the school in which he us ually 
writes con amore,.is that of Mozart and Beethoven—need we sa y, the 
grea'est and sweetest of all. On the models he has produced 
in this style will his reputation ultimately stand—and while his 

Jantusias, &c, are forgotten, his concertos and studies will endure 
only to perish with art itself. As a pianist, among the finger- 
miracles that are the fashion now-a-days, Mr. Mosclieles dees not 
aspire to hold a place. He has, however, enough of ex~cutive 
mechanism to perform the works of of Bach, Hand], Mozart, Beethoven, 
Ossek, Hummel, Mendelssohn, an«t himnself—and in thes e are comprised 
all that is intrinsically valuable in the répertoire of the piano. His 
power of conveying the varieties of style, by adapting his playing to the 
peculiarities of the master he may be interpreting. is remarkable. In 
Bach and Haniel he is correct, firm, aud methodical—in Mozart, grace- 
ful and impa-sioned—in Mendelssohn; impetuous and capricious—in 
Dussek and Hummel, smooth and expressive—in Beethoven, all these 
combined, and many things besides. In short, Mr. Moscheles is an ad- 











mirable and accomplished pianist, with a round and full tone, a perfeet/y 
equal touch, abundance of execution, wonderful readiness, and a sty/e 
which, adapting itself to every cxigency, is always classical and pure. 
Mr. Moscheles, after a sojourn of twenty-three years among us, a period 
enough to naturalise him as an Englishman, is about to retire to the 
country of his irch, where he bas been persuaded to aceept an honour- 
able aiid a lucrative post, in one of the foremost institutions of Germany. 
It will not be till he is gone that we sliall fully comprehend how much 
we suffer by his loss. His influence here has been—silently, but surely— 
gteat and beneficial, and he will carry with him to Leipsic the sympathies 
and gratitude of every British musician who reverences art, and is capa- 
ble of appreciating that lofty ideal which enthusiasm suggests, and honor. 
a? e industry accomplishes. 








Foreign Entelligence, 


Brussets.—/(L’ Indépendance Belge, March 24. )—In spite 
of the rain which drenched the streets, on Sunday morning, 
crowds of persons bent their way tothe Temple des Augustins. 
In a short time, however, the heavens seemed to repent their 
inclemency towards a charitable undertaking, and the clouds 
suddenly dispersed. Madame Pleyel had her sunshine as 
Napoleon had his, on the eve of his great battles. The Temple 
des Augustins was thronged as we have rarely seen it before, 
even on the occasion cf gratuitous solemnities—which, to 
those who are acquainted with the spirit of economy that 
characterises our townsmen, is saying not a little. The mem- 
bers of every class responded to the benevolent appeal of the 
fair artist. Each person, as he arrived, stationed himself ac- 
cording to the means allowed by his position in life—for the 
Societé de Philanthropie managed the details of the féte, 
and established a category of tickets at various prices. Af 
the great entrance was seen the equipage of the aristocrat, the 
vigilante of the small proprietor, and the umbrella of the foot 
passenger. In the interior were seen the most brilliant 
toilettes, and the humblest attire. Ata public performance of 
music the inequalities of rank are overlooked—art addresses 
itself to every mind, without distinction of caste. Though 
announced for one o’clock, the concert did not commence till 
half-past one ; a number of persons, profiting by the unantici- 
pated sunshine, betook themselyes, at the last moment 
towards the Temple des Augustins, and the bustle and ‘noise 
created by these tardy arrivals, were calculated to interrupt 
the necessary attention demanded by the music. At last, 
when silence was in some degree established, a military 
orchestra began to play with more zeal than ability, and more 
noise than effect, an introductory overture. Madame Pleyel 
was greeted by a loud and long shout of reiterated and 
enthusiastic applause, as she quitted the bex of the lady 
patronesses of the Societé Philanthropique, to make her way 
towards the elevated estrade from which she and her piano 
were to command the attention of the auditory. To satisfy 
the curiosity of our lady readers let us premise that Madame 
Pleyel appeared in a delicious morning toilet. A robe of 
grey moir, trimmed with pearls, with silver pleatin gs, and no 
other ornament but a perpendicular row, in front, of large 
buttons embroidered with silk,—such was her toilet, as 
remarkable for its elegance as for its simplicity. No mispla- 
ced accessories, no laces, no flowers, no jewellery destroyed 
the harmony of the whole. For the first tine in Brussels 
we beheld, at a morning concert, a toilet in the pure Parisian 
s yle—without display, yet so, skilfully calculated. How 
much more coyuetry is there in this sobriety of toilet 
than in the most Inxur'ous ornaments, Madame Pleyel had 
selected her programme with a view to the dimensions of the 
temporary concert room, and the n-mber of auditors likely 
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to be assembled. It would have been imprudent to give 
classical music in the Temple des Augustins. All the talent 
in the world, all the genius of Madame Pleyel could not 
have ensured success in a sonata of Beethoven. The fantasia 
on Guillaume Tell, the fantasia on Jl Pirata, and the Taran- 
tella of Rossini were precisely the things adapted to the cir- 
cumstance, the place, and the auditory. But success did not 
depend entirely on the choice of pieces. It depended in a 
much greater measure on the style of executing them. 
The Temple des Augustins presents a great obstacle 
to musical effect, in the difficulty of avoiding a confusion of 
the sounds. Nothing but the clear, neat, well-accented, and 
admirable mechanism of Madame Pleyel could have saved 
her from this disadvantage. Every nuance of the most compli- 
cated difficulties was appreciated, as in the Salle du Grand 
Concert. The impression caused by the Fantasia on JI Pirata, 
heard for the first time, was very great. The Finale of this 
brilliant morceau produced a transport of delight among the 
audience. The Fantasia on Guillaume Tell and the Taran- 
tella were applauded, as at the concert on the 14th. Madame 
Pleyel was compelled to respond to the enthusiastic demand 
of the public, by a repetition of the last named composition. 
Never was so great a musical triumph achieved in the Temple 
des Augustins. Mdlle. Fusenot, in a cavatina from Rossini’s 
Barbiere di Seviglia—M. Goosens, in an air from Sacchini’s 
(Edipus—and M. Montigny, in a fantasia for the violoncello, 
completed the concert. To conclude, a second specimen of 
military music, about as amusing as the first, formed the cli- 
max. At the moment of Madame Pleyel’s concluding the 
Tarantella, a young and pretty child, led on by the President of 
the Société Philanthropique, came and placed round the head of 
the great artist a coronet of white roses, which had the double 
merit of manifesting the feeling of the whole audience, and of 
completing the most delicious toilet possible to behold. 
Never was coronet more nobly merited or more gracefully 
worn. M. Schuermans then read a letter of thanks addressed 
to Madame Pleyel by the committee of the Société Philan- 
thropique, and at the same time, placed in her hands, who so 
gracefully unites charity to genius, a medal commemorative 
of her generous action, During the last flourishes of the 
military music, all the Lady Patronesses of the Society ap- 
proached Madame Pleyel, and after having successively 
embraced her, presented her with their bouquets. The charm- 
ing pianist absolutely bent under the weight of flowers. This 
scene, which, to the public, had all the charm of impromptu, 
was the incitement to bursts of enthusiastic plaudits. The 
remembrance of this concert will be consecrated in the annals 
of the Société Philanthropique. Of all the fetes which this 
institution has organised for the benefit of the poor, and the 
advancement of pious and charitable objects, this was at once 
the most brilliant and the most productive. 

Mitan. (Extract from a letter.)—The impresario of the 
Scala is so highly unpopular here, that whatever he may do is 
sure to be wrong. You will be astonished to hear that the 
great Taglioni herself has shared the same fate as poor Adele 
Dumilatre. She was engaged for a certain number of per- 
formances at a sum equivalent to £125 per night. Her first 
appearance, however, was greeted by a volley of hisses, groans, 
and other heterogenous noises, which endured until the cele- 
brated danseuse was absolutely compelled to leave the stage. 
The impresario seeing how matters stood, wished to extricate 
himself from his engagement with Taglioni by imputing the 
disay probation of the audience to the artist’s own account— 
insinuating that her debut was a failure. However, the queen 








of the dance, unused to such treatment, saved him the trouble, 
and instead of appearing on the second night of her engage- 
ment, sent an excuse that she had sprained her foot, and 
quitted Milan next morning. This isthethird occasion the Mila- 
nese have taken of expressing their dislike to the management 
of the Scala, by illtreating a great artist and popular favorite. 
Such a manifestation could take place no where out of Italy. 
Nothing can possibly be more wretched than the state of the 
establishment. Bad operas, bad singers, bad orchestra, bad 
everything. The ballet, which has long been the stronghold 
of the management, is not much better—and, indeed, how can 
it be expected when such disgraceful proceedings are tolerated. 
Your country woman, Miss Eliza Birch, owing to the death 
of an intimate friend, with whose family she was residing, 
has given up the idea of remaining at Milan, and is now on 
her way to England. She has made great progress in her 
vocal studies under Ronconi. Mr. Travers is getting on 
famously. 

Mitan.—(Extract from another letter, dated March 23, 
1846. )—There is a great dearth of musical news; most of 
the debutantes at the Scala have failed; Morrelli (the 
Impresario of the Scala) has been quite ata loss how to 
keep his theatre open; and the Milanese public had become 
so irritated and discontented with the repeated failures 
both of operas and singers, that even Taglioni when she 
danced the night before last in the ballet of ‘ L’Ombre,” was 
so dreadfully hissed, that she has declined appearing any 
more, under pretext of asprained ancle; report says, that, 
Morrelli (who was obliged to engage her to satisfy the 
public) was at the bottom of it. He did not much like having 
to pay her 115 guineas a-night, and as he has refused to re- 
munerate her for her last night’s services, saying, it was a 
decided fiasco, there appears to be some probability of truth 
in the report. Taglioni however, is determined that Morrelli 
shall not gain much by his ruse, for an advertisement is 
inserted in this day’s paper, stating that she gives up her 
claim upon him in favour of acharity for the blind, established 
in Milan,—A daughter of Noble (formerly of the Italian Opera 
House, London, and maitre de Ballet, at Drury-Lane Thea- 
tre) who has been studying singing here, made her debut last 
autumn, at Lecco, in Anna Bolena and succeeded very well, 


‘ since then, she was engaged for Venice, by the Conte Gutti; 


who, by the bye, has a custom of engaging a great number of 
persons, and then selling them, not having very often a thea- 
tre in which to employ them; such was, unfortunately the 
case, when Miss Noble was engaged. After remaining at Lecco 
four months doing nothing, she broke her scrittura and 
returned to Milan. She is now engaged for Turin. Mr. 
Travers is also engaged for Turin, he has been very success- 
ful here. The Milanese cannot find fault with the quality of 
his voice, and for a wonder, they allow that he sings well and 
has a good pronunciation. 

Paris.—The principal concerts of the week have been those 
of M. and Mad. Iweins d’Hennin, MM. Goria and Planque, 
M. Batta (the violoncellist), M. Antoine de Kontski (the 
pianist), M. Presutti (the vocalist), and M. and Madame 
Coche. These concerts consisted of the usual routine of 
popular morceaux, and presented nothing worthy of note, At 
the Academie we have had the Robert, the Juive, and the 
Lucie. The new ballet, Paquita, in which the delicious Car- 
lotta Grisi will of course sustain the princ‘pal part, is announced 
for Wednesday. The Mousquetaires de la Reine continues 
its success at the Opéra Comique, where no novelty is antici- 
pated but a one act operetta, Le Veuf du Malabar, which is in 
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rehearsal. Ole Bull, the violinist, gave aconcert at the Opér a 
Comique on Friday. He was much applauded, but does not 
seem at all likely to sustain in Europe the fame he so cleverly 
acquired in America. Chas. Hallé, the pianist, has announced 
his concert for the 2nd, and M. Douay will give a second con- 
cert on the day previous. M. Josse has made some noise 
with sundry compositions of ecclesiastical character, that have 
been produced at the Conservatoire and elsewhere. At the 
sixth concert of the Conservatoire, the Pastorale of Beethoven, 
a symphony of Haydn, fragments from Gluck’s Armida, and 
Mozart’s “Non piu di fiori,” charmingly interpreted by 
Madame Blaes Meerti, assisted by the unrivalled clarionet 
obligato of M. Blaes, were the chief items of the programme. 
A musical festival for the Association des Aveugles will take 
place on Wednesday, the 8th instant. Emile Prudent, the 
pianist, has returned to Paris, and has already announced his 
first concert at the Opera, for the 7th inst. Connoisseurs are 
curious to hear him and test’his progress. On Sunday, at the 
house of M. Camille Pleyel, the well known pianoforte maker, 
a large party of artists, journalists, and distinguished amateurs 
were present, and Prudent performed several of his most recent 
compositions. He has improved in his playing, but his music 
still smacks strongly of Thalberg. In style Prudent has a 
strong resemblance to Dohler, but he surpasses that elegant 
pianist in strength and execution. M. Pleyel is the son of the 
once popular composer, Ignace Pleyel, and husband of Mad. 
Pleyel, the celebrated pianist—from whom, however, he has 
been for many years separated. Eugene Sue dedicated his 
*‘Juif Errant” to M. Pleyel, and personified him in that 
romance under the name of M. Hardy, the rich manufacturer. 
M. Pleyel is on terms of close intimacy with the distinguished 
novelist, who is constantly at his house when in Paris. M. 
Pleyel is very rich, and lives in a style of aristocratic splendour. 
I regret to tell you that the Moise au Mont Sinai of David 
has made an unquestionable failure. The critics are now as 
cold, as formerly they were hot in his favour. Moise is alto- 
gether an unfit subject for musical purposes. The comparison 
with Rossini’s Moise, mode by some of the critics, is very 
absurd. The Moise en Egypte is a drama full of startling 
incidents—the Moise au Sinai is, dramatically considered, a 
platitude, In vain David has endeavoured to colour it with 
some of the eastern feeling of his former essay. No musical 
points presented themselves. It was, however, announced for 
repetition the following week, but the indisposition of one of 
the singers has retarded the epoch of the second performance 
sine die. La France Musicale is “ in a fix”—how they will 
get out of it remains to be seen. They are clever at turning 
coat, and perhaps the rising Douay may serve them in the 
stead of the falling David, whom they appear to have deserted. 
The Jtaliens closed on Thursday. Lablache will be in town 
on Saturday (to-day), and Grisi, Mario, and the rest on Sun- 
day or Monday. 

Pestu.— Hector Berlioz has been giving concerts here with 
great success, if we are to credit the French papers: ‘The com- 
poser of the Symphonie Fantastique is writing a journal of his 
travels, which will be published in the Journal des Debats on 
his return to Paris. 

Aix ta Cuargtte.—The twenty-third annual festival of 
the concert of the Rhenish provinces will commence on the 
29th instant, and last four days. The king and queen of 
Prussia will be present. The number of executants will 
amount to 2600. 

Vienna.—Liszt has given eight concerts, all of which have 
been crowded. 





Provincial. 


Grascow.—Last night Mr. Wilson gave a farewell entertainment on 
Scottish song in the City Hall, on which occasion the unfailing attraction 
of his powers was testified by the attendance of one of the most numerous 
and respectable audiences by which he has ever been greeted in this city. 
Theintrinsic merit of this distinguished vocalist’s performance is indeed 
most strikingly attested by the fact, that, unlike all others of the same 
class, their interest never flags—familiar as they have become to the 
thousands of his countrymen, they stili touch a chord which vibrates as 
readily as at the first impulse, years ago. Mr Wilson, we trust, has 
many years yet to run of his career of deserved popularity, in the course 
of which we may venture to predict he will be received with ever renewed 
warmth of feeling in the west.—( Glasgow Courier, 31st March.) 

BatH.—The concert of the Harmonic Society on Friday evening was 
conducted by Mr. Millar, with his usual ability. The selection was 
from the popular and approved modern operas, and from the works of 
the most esteemed old composers, The following were encored:— 
‘Farewell to the mountain,” quartett, Barnett; “Through groves 
sequestered,” quartett, Bianchi Taylor ; ‘‘ Tiascalans,” solo and chorus, 
Sir H. Bishop; ‘‘’Tis over” (the Crusaders), quartett, Benedict. The 
expressed regret of the members that these delightful “reunions” 
would so soon terminate (the next Ladies’ Night being the last of this 
Season), is a just and satisfactory compliment to the efficiency of the 
vocalists, and also attests the gratification their exertions have afforded 
to the subscribers. The programme, which has just been issued, 
promises that the concluding concert will eclipse all its predecessors 
both for novelty and variety. It comprises some of the most popular 
pieces from the new operas of Maritana, Don Quixote, and The Crusa- 
ders, with other favourite compositions; and will be under the experien- 
ced direction of Mr. C. Milsom.—Bath and Cheltenham Gazette. 

LiverPoo.t.—"* Music hath charms to soothe the savage breast, to 
soften rocks, and bend the gnarled oak.’ What wonder then that, in 
these days of refined civilization, a luxury which charmed the great 
ALEXANDER, and gave a zest to the banquets of the conqueror of 
[the world, should be eagerly sought after, tostered, and encouraged 
by those who have banquets, and those who have not. Is not 
a concert, however simple in its featuies and arrangements, 
a feast of reason, and does not the flow of harmony incite the 
flow of soul? Musicians are great artists, and as they promvete our 
enjoyment of this world’s good, they should be honoured Our local pro- 
fessors, and all amateurs who sing and play for others’ pleasure are de- 
serving of the town’s applause. They are already assoviated in'o two 
great bodies, which reflect much credit upon the musical character of 
Liverpool, viz. tbe Philharmonic Society and the Festivai Chora! Society. 
Why should not a third be formed from the combined talent of both ? 
What think they of the prospects of success to an Operatic Society? We 
mean a society for the performance of the entire of all the original 
English and translated operas which have been successful on the stage. 
There are thousands of our inhabitants who, on principle, as Mr. Hey- 
WorTH said at Stafford, will not enter the portals of a theatre, but would 
be delighted to have the opportunity of hearing the music of the great 
operatic composers in a concert-room, where the aid of scenery, dresses, 
and dialogue would not be required. The project we think worthy cf 
consideration. We are sure it might be carried out with profit to those 
who would undertake to prosecute it steadily and effectively on a com. 
manding scale! and so extensive a Cultivation of musical science must 
operate beneficially upon the intellect of the rising generation, Let it 
be tried.—Liverpool Mail. 

Batu.—We regret to hear that Mr. George Field has sustained such 
severe pecuniary loss from the two Concerts of this series which have 
been given, that he has been induced to abandon all further prosecutioa 
of the scheme, and wil) forthwith return half of the subscriptions to the 
subscribers. It will be remembered, that four Concerts were to have 
been given. 

StaFForp.—A trial of skill, on the part of the candidates for the 
situation of organist to Uttoxeter chureh, took place on the orgun in 
St. Mary’s church, Stafford, on the 19th instant. Mr. G. E. Hay, of 
Wolverhampton, acted as umpire on the occasion. His decision, which 
was in favour of Mr. G. F. Gill, of Sutbury, has given general satisfac- 
tion, and Mr. Gill has consequently been appointed to the situation. 


Review. 


“ Treatise on Harmony,” sy AtrreD Day. (Cramer, 
Beale, & Co.) 
Hitherto no mention has been made of chromatic harmony, 
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aid the reccived opinion, that aceidental sharps, &c., necessa- 
rily imp'y change of key, as it is strictly in accordance with 
the schools of music for which the foregoing laws are 
prescribed, appears to have been up to this point faithfully 
adopted by the author. 

It is in the second part of the work, however, that its great 
originality lies—and in this the author's own peculiar views 
are developed. Dr. Day thus introduces his subject :— 

“The laws affectiny diatonic harmony, however correct and sufficient 
while such diatonic harmony alone is used, are by nc means so when 
applied to chromatic; the endeavour to force the latter under the same 
laws which have been found applicable to the former, appears to me the 
reason why the laws of harmony have been so vague and indeterminate, 
and soutte'ly opposed topractice. Diatonic discords require preparation 
because they a:e unnatural: chromatic do not, because they may be said 
to be already prepared by nature. This is practically seen to be true by 
the comparatively carly use which was made of the dominant discords 
without preparation; these discords in either major or minor, although 
diatonic, yet being fundamental chords, do not require preparation ; after 
these came the supertenic discord: ; lastly those of the tonic, of which 
the examples, although as yet comparatively few in number, are to be 
found in the best mode:n authors.” 

In support of these principles, Dr. Day proceeds to show 
that the chromatic scale is harmonically derived from funda- 
mental roots, belonging to, and resolvable in the key, and 
that certain combinations deduced from this scale can be 
most effectively employed without giving the least feeling of 
departure from the original tonic. ‘The established opinion 
also that sevenths and ninths must invariably fall, and major 
thirds rise to their resolutions (which is so fully disproved by 
the practise of all modern musicians) is here rejected, and a 
series of rules for the government of these intervals when 
occurring in certain parts of the scale, is proposed. It is 
orthodox to believe that no interval beyond the ninth is 
accountable to harmonic regulations. Certainly Logier has 
spoken of a chord of the eleventh, but this is clearly the 
suspension of the dominant seventh overa tonic pedal—and a 
chord of the thirteenth, which upon the same principle is a 
suspension of a chord of the ninth, neither of which are 
evidently original chords. Marpurg has also spoken of a 
fundamental chord of the eleventh as a diatonic prepared 
discord ; but Dr. Day believing, as has before been shown, 
that the scale of harmonics which vibrate to every note that 
is sounded, is felt to prepare naturally the most extreme 

chromatic discords—and thus accounting for the possibility of 
taking these without the artificial preparation which is necess- 
ary to render tolerable the otherwise extreme harshness of 
the discords of the diatonic series—he deduces from this scale 
the intervals of the major third, perfect fifth, minor seventh, 
minor or major ninth, eleventh, and minor or major 
thirteenth. He, however, restricts the practical application of 
this natural preparation to the employment of the harmonics— 
arising from three notes of the scale only, the dominant, the 
supertonic, and the tonic—and thus explains his reasons for 
this limitation :— 

“The reason why the tonic, dominant, and supertonic are chosen for 
roots is, because the harmonics in nature rise in the same manner; first 
the harmonics of any given note, then those o¢ its fifth or dominant, 
then those of the filth of that dominant, being the second or supertonic 
of the originalnote. The reason why the harmonics of the next fifth are 
not used is, because that note itself is not a note of the diatonic scale, 
being a little too sharp, (as the fifth of the supertonic,) and can only be 
used as a part of a chromatic chord. 

“The cleventh is only used on the dominant, because its resolution if 
taken on either touie or supertunic, would be out of the key. 


It will, perhaps, be objected upon this, that as every note 
producés equally the same harmonic vibrations, so every note 
should be subject to the same treatment throughout the chro- 











matic scale; but our author we think, meets this point very 
satisfactorily in the following arguments :— 

“Tt apppears tome that the great thing to be avoided, in a treatise on 
practical as well as theoretical harmony, is making the mathematical part 
of music of undue importance: were the discords always taken as occur- 
ring in nature, in the first place, music would be a succession of fifths 
and eighths! and in the next, the chords could only be taken in one 
position, and they could never be inverted ; even the simple first inversion 
of a common chord could not be used. The great use of mathematics 
as applied to music, in the present state of our knowledge on the subject, 
is, to determine whence any chord springs, and to settle any doubtful 
points of notation in harmony or passage.” 

We have thus endeavoured to explain Dr, Day’s general 
views of his subject. As these views are original in their con- 
ception, and philosophical in their development—as these 
views propose an entire reformation in the laws of musical 
harmony—as these views have been met with the most 
serious opposition, not only from pompous and inflated critics 
who have attempted to aggrandise themselves by the big 
words of abuse they have pronounced against a subject which 
their own words have proved them incapable of understanding, 
but even by the highly respected professors of the Royal 
Academy—as these views, notwithstanding such powerful 
opposition, appear to us after a most careful and minute 
examination to be in the highest degree satisfactory, that is to 
say true in themselves, and therefore of the highest value to 
the art, and of the utmost importance to all who study it— 
we shall, in future numbers, proceed carefully to examine and 
discuss every point advanced, and in the meantime we earn- 
estly recommend all who are interested in the theory of 
music to procure copies of the work, that they may be able 
to proceed with us step by step throughout the whole course 
of our argument. 





“A descriptive Essay on the Patent Clavie Attachment.” 
Henry C. Lunn. (Addison and Hodson.) 


The object of this pamphlet is to recommend to the public 
an invention of Mr. Robert Brooks, jun. (of St. Albans), for 
facilitating performance on the violin, viola, violoncello, 
contra-basso, and guitar, by securing to pupils on these instru- 
ments correct intonation from the commencement of their 
studies. The invention is thus described by Mr. Lunn :— 


“ The Patent Clavic Attachment is a key-board, to be fixed over the 
strings of the instruments, the keys of which are fitted to the precise spots 
for producing all the required notes. These keys press the strings down to 
the board beneath, and being connected there« ith and furnished with springs, 
return to their original position aa soon as the fingers are removed. Being 
merely, as its name implies, an apparatus to be attached to instruments, it 
is of course unnecessary that those who already possess violins should pur- 
chase new ones in order to test its value:—it can be procured separately, 
and may be put on and taken off the instrument without the slightest difficulty. 
From the extreme accuracy with which the keys are fitted, the hand of the 
performer will, in a very short time, be so used to the exact places for pro- 
ducing the notes, that his fingers will fall mechanically on the right spot, 
even should the Attachment be removed. Here, therefore, is a double ad- 
vantage ; for, whilst the advanced professor, whose hand has been formed by 
the present system, can, in a very short time, accommodate himself to the 
use of the Clavic Attachment, the performer, who has studied solely by the 
aid of the Attachment, should he ever feel so inclined, can remove the appa- 
ratus and play upon the present method with scarcely any additional trouble.’» 


After dwelling upon the effect which so important an 
innovation is likely to have upon the present generation of 
amateur performers, Mr. Lunn proceeds to quote numerous 
authorities, to prove that the division of the scale into twelve 
equal semitones is the only true and rational method for all 
practical purposés. From his chapter on the Enharmonic 
scale we quote the following remarks :— 

“ Mr. Forde, in his ‘ Essay on Key,’ observes: ‘The phrase an Enharmonic 


change, in fact means nothing more than a change of the name of a ncte with- 
out any other alteration.’ Further on he says that ‘A violinist will often make 








—— 4 


SS 











THE MUSICAL WORLD, 159 





G sharp in the scale of A major rather more acute than he would make A 
flat occurring as the fourth in the key of E flat major, whilst the majority of 
theorists, on the contrary, contend that A flat is really more acute than G 
sharp!’ He further observes: ‘On this point neither party is supported by 
the system of harmony devoloved in the works of the great masters, Their 
compositions discountenance the idea of any practical difference between the 
two notes forming a diminished second, such as B natural and C{flat, or C 
sharp and D flat, and view them as one and the same sound whether in 
music for the piano-forte or for an orchestra. The basis of this system of 
harmony is the division of the octave into twelve equal semitones, without 
which the combination of string and wind instruments would not be en- 
durable.’ He afterwards proceeds to quote a passage from Mozart’s quintet 
in G minor, clearly demonstrating that this great composer conceived not 
the slightest practical difference between C flat and B natural, D flat and 
C sharp, E flat and D sharp, &c, As this quintet is for stringed instruments 
only, on which it is sometimes maintained that a distinction ought to be 


made, it is of course an additional proof of the utter fallacy of such an ° 


idea.” 

The essay is admirably written, and independently of the 
merits of the invention—about which we are not prepared to 
give an opinion—it assuredly deserves perusal. 





THE WISH. 


In my childhood, I gazed on the sky above, 
And longed to be there, in its cloudless love, 
When my step was as light as the roving wind 
That kissed the flowers in my tresses twined, 
And my eyes undimmed by a dark tear shone, 
Oh faded and vanished, that time is gone! 


e In my youth, a bright eye of liquid blue 
And clustering curls that all lightly grew, 
With the ruby lip by a kiss unstained, 
And the marble neck, all bluely veined, 
To my eyes gave light, to my voice gave tone, 
But faded, and vanished, that time is gone. 


Now, now, can I gaze with a vacant eye 

On the proudest beauty that lingers nigh, 

For I only wish that my future life 

May be cheered by a chaste and loving wife, 

Then, tho’ fortune frown, and we be alone, 

I care not for times that are vanished and gone. 
HERRMANN LANG. 








Miscellaneous, 


Her Magesty’s Toeatre.—On Saturday, Donizetti's Linda 
di Chamouni was represented, and repeated on Tuesday. The 
characters were sustained by Fornasari, Botelli, Corelli, F. 
Lablache, Signor G. Brambilla, and Madame Castellan. Linda 
is one of the best of Donizetti's operas, and after the Verdi 
inflictions it was a positive luxury to listen to it. Donizetti 
is an excellent musician, a man of sparkling faney, and a 
complete master of orchestration. If he never rises to sub- 
limity, he never sinks to mediocrity. For the first time this 
season we heard the opera band displayed to advantage. The 
clear instrumentation of Donizetti, after the muddy ob- 


security of Verdi, was like sunshine after a fog. The 


charming Madame Castellan has returned to usin better health 
and spirits than before. Her singing has wonderfully im- 
proved in certainty and finish. A more lovely voice does not 
exist. Itis a kind of Malibran in miniature. A more quiet 
unassuming, and attractive manner, both in singing and acting, 


-could not be desired by the most fastidious. Madame Cas- 


tellan was loudly apy lauded throughout, and called before the 
curtain, after the Finale, on both occasions. On Tuesday she 
was obliged to appear at the end of the second, and also at 
the end of the third act. Signora Brambilla, the debutante, 
(no relation to the great Brambilla) has a contralto voice like 
honey and oil. It is lusciously rich, and pure as chrystal. 
As a vocalist and as an actress, Signora Brambilla has much to 
learn ; but the indications of talent she has already given, hold 





out brilliant promises for the future. She was well received, and 
isalready a favorite with the habitus. The ballet of Catarinacon- 
cluded the performances on both occasions. Lucile Grahn’s 7a- 
rantellais one of the raciest pieces of characteristic dancing since 
the Cachoucha of Ellsler, and the Turandaise of the divine 
Carlotta Grisi. As a mimist also, Grahn yields to few living 
artists. Perrot is inimitable in Diavolino—full of agility and 
humor. On Thursday, the first extra night took place. Do- 
nizetti’s Belisario, with Castellan, Sanchioli, Coreli, and For- 
nasari—one act of La Sonnambula (thank heaven, another 
evening without Verdi) with Castellan, Corbari and F. La- 
blache—Un bal sous Louis XIV., with Lucile Grahn, Louise 
Taglioni, and Petit Stephan—and finally, the ballet of 
Eoline, with Lucile Grahn, Perrot, &c. Grahn’s Cra- 
covienne is delicious. She was loudly encored ; 


‘ though Stephan and Lousie Taglioni, who immediately preceded 


her were both encored in the pas de trois with Perrot. The 
houses have been crowded, her Majesty has taken her box, 
and the establishmeut flourishes—in spite of Jenkins, the 
musical moonshee of the Morning Chronicle, who not being 


‘ sopped with a box, by Mr. Lumley, abuses the opera doings 


wholesale. 

Mr. Moscuezes First Matinex.—The want of adequate 
space compels us to limit our notice of this classical meeting 
to a mére record of its occurence. We have elsewhere 
inserted an article from the Morning Post relative to this. 
distinguished pianist and composer, with the spirit of which 
we entirely acquiesce. The following was the programme of 
pieces performed on the occasion—how admirably, the names 
of the artists employed may easily suggest :— 

Selection from S. Bach’s Musical Offering to King Frederick the Great, 
‘** Fuga, (written for the Clavecin), Sonata on the Royal Theme for the 
organ, flute, and violin,” Messrs. Moscheles, Ribas, and C. Sivori— 
Handel’s Variations on the Harmonious Blacksmith, followed by “ Pre- 
lude and Fugue in E minor, Allemande and Fugue in F major’—S. 
Bach’s Sonata (No. 3, E major) for pianoforte and violin, Messrs. Mos- 
cheles and C. Sivori—Beethoven’s Sonata Appassionata, Op. 57, F minor 
—S. Bach’s Concerto in G minor, (M.S.) Second time of performance 
in this country, accompanied by Messrs. Camillo Sivori, Flla, Hill, Hauss- 
man, and G. Flower. 

We never heard Mr. Moscheles play more happily. His 
various readings of Bach, Handel, and Beethoven proved 
his consummate mastery of the style of each—and his masterly 
execution was splendidly developed in the brilliant and diffi- 
cult sonata of Beethoven. The delicious intimation, crisp 
bowing, and judicious reading of Signor Sivori, in the com- 
positions of Bach (curiosities, by the way, in every respect) 
were the themes of universal admiration. The room was 
well filled, and the majority of the audience stayed till the 
very end. 

Mr. Montenretpt’s Seconp Sotree Musicate.—(From 
a Correspondent.)—Whatever opinion may ex'st about the 
merits or demerits of Mr. Muhlenfeldt’s playing, he cannot 
be denied musical taste and appreciation of the best composers. 
His programme of Wednesday evening, independent of the 
immediate enjoyment derived from it, was calculated to im- 
prove the taste of amateurs and professors Mr. Muhlenfeldt 
follows in the route laid down originally by Blagrove and 
Gattie in their Quartet concerts—the spirit of which he not 
unworthily emulates. The first instrumental performance on 
Wednesday evening was Ries’ Quartet m E minor, excel- 
lently played by Messrs. Muhlenfeldt, Goffrie, R. Blagrove, 
and Haussman. Mr. Muhlenfeldt then gave Weber’s Sonata 
in C major, short of the first movement. It would have been 
better to have omitted it altogether from the programme. 
Amends, however, were made for this, by Beethoven’s Sonata 
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in A, for pianoforte and violoncello, which was played with 
great brilliancy and animation by the concert-giver and Mr. 
Haussmann. The Scherzo ought to have been encored ; but 
the room was principally occupied by ladies, whose habit it is 
not vehemently to applaud. Mendelssohn’s Second Trio for 
pianoforte, violin, and violoncello, gaining on every hears, and 
is worthy of the composer. It is certainly a work of genius, 
if not of remarkable completeness. The instrumental portion 
of the concert concluded with a various, effective, and brilliant 
solo performance, by Mr. Muhlenfeldt, of Chopin’s elegant 
ballad, “Za Favorite’’--Stephen Heller’s sparkling adaptation of 
Schubert's “‘ La Truite”—and an“ Air Russe” by Leopold de 
Meyer. Among the vocal pieces, we must mention Molique’s 
“If o’er the boundless sky,’”’ well sung by Miss Steele and 
encored—a trio of Curschmann, excellently rendered by the 
Misses Williams and Mr. Lockey—Beethoven’s Adelaida, and 
a charming song of Macfarren’s, “ dn den ring,” both of 
which were delicately and expressively delivered by Madame 
Macfarren—and several other pieces. Mr. Charles Horsley 
presided at the pianoforte as accompanyist. 

Mapame Prieye1r.—The concert given by this celebrated 
pianist, at the Temple des Augustins, for the benefit of the 
Hopital des Creches, came off on Sunday, the 22nd ult., and 
was attended by nearly 3,000 persons. Madame Pleyel was 
encored in all her performances, and at the conclusion of the 
concert a coronet was placed on her brow by the president of 
the Philanthropic Society ; after which the lady patronesses of 
the institution thanked her warmly for her liberal conduct, 
and presented her individually with their bouquets.—( Za 
Gazette Musicale. ) 

Exeter Hatt.—dJoshua, Handel’s thirteenth oratorio, was 
composed in 1747, and produced at Covent Garden Theatre 
in 1748. The book was from the pen of the Rev. Tho. 
Morell. The incidents, taken from scripture, involve the 
entry into the promised land by the Israelites—the erection 
of the twelve stones in Gilgal and in the Jordan, in commem- 
oration of the event, by command of Joshua—the prophecy 
by an angel of the destruction of Jericho—the amours of 
Othniel and Achsah—the destruction of Jericho—the pass- 
over at Gilgal, the defeat of the Israelites at Ai—the 
Canaanites’ attack upon Israel—the ultimate discomfiture of 
the former and triumph of the latter—the division of the spoil 
and the conquest of Debir by Othniel—the wedding of 
Othniel and Achsah, and the consequent rejoicings. The 
music, with the exceptions of the choruses, and a few of the 
songs, has little of the inspiration of the composer’s happier 
efforts. The recitatives and airs are for the most part 
unendurable—the instrumentation meagre and inventionless 
—and the character of the whole wearisome and monotonous. 
Nevertheless, there are some fine songs and some magnificent 
choruses—and for these it is worth the time expended in lis- 
tening to the oratorio throughout. The soloists on Wednesday 
night were Mrs. Sunderland, who makes evident progress 
—RMiss Messent, who sang with taste and discrimination— 
Miss Dolby, who was in fine voice, delivered the recitatives 
with great point, and was enthusiastically encored in her air, 
“ Heros, when with glory burning.”—Mr. H. Phillips, who 
was manly and energetic—and the veteran Braham, who, 
though weighed down with the affliction of an irreparable 
domestic calamity, and compelled twice to solicit the indul- 
gence of the audience, got through his arduous task with 
indomitable spirit. The choir and band are by no means at 
home in Joshua. Some of the choruses were well given, 
nevertheless; and we may mention especially, “We with 





redoubled rage return,” which was loudly applauded. The 
hall was well filled. The Messiah is announced for the next 
performance. : 

Tue Hutcuinson Famity have been giving their entertain- 
ment with the greatest success, in various parts of the me- 
tropolis and the suburbs. Ou Friday evening, they resumed 
their performances at the Hanover Square Rooms. We shall 
shortly allude to these artists more at length, having been 
hitherto unavoidably prevented by matters of more pressing 
importance. 

Mrs. Avaustus Tou.min.—Amateurs will doubtless recol- 
lect the beautiful voice and accomplished singing of Miss 
Fanny Woodham, at our concerts some few years ago, Owing to 
indisposition, this gifted vocalist (who is now Mrs. Toulmin) 
had retired from the profession; but as her health is en- 
tirely re-established, she proposes to resume her musical 
career, an event which will be a source of gratification to all 
admirers of sterling native talent.—Morning Chronicle. 

Verpr has written a letter to a friend, in which he declares 
that two or three of the London papers have praised him 
“even beyond his deserts!” Modest regenerator of Italian 
music ! 

Mr. Henry Russet has obtained an injunction to prevent 
Mr. Henry Smith from publicly availing himself of his com- 
positions. 

Sussex Haut. (From a correspondent.)—On Monday even- 
ing last, a concert in aid of the Library Fund was given at the 
above institution. The principal vocalists were Miss Dolby, 
Miss Lucombe, Miss S. Hobbs, and the Messrs. H. Phillips, 
Harrison, and John Parry. The Hall was crowded by an 
elegant audience, who evinced their satisfaction and judge- 
ment by numerous encores. Among the most deservedly ree 
peated was Meyerbeer’s ‘* Robert toi que j'aime,” which was 
sung by Miss E. Lucombe with intense feeling and energy of 
expression. We have seldom witnessed a more enthusiastic 
encore. Mr. Louis Leo, as conductor, displayed that taste 
and knowledge in his accompaniments which only a musician 
could accomplish. We were not sorry to observe the substi- 
tution of Spohr’s beautiful duet “‘ Now for him, I loved so 
truly,” from ‘ Jessonda,” in place of “We come to thee, 
Savoy,” announced in the programme. Miss Dolby sang 
delightfully, and was loudly encored in one of her ballads. 
John Parry concluded the concert with one of his extrava- 
ganzas, sending the audience home with smiling faces at a late 
hour of the night. 

Draconett1.—This celebrated contrabassist is lying at his 
his apartments in Leicester Square, in a hopeless condition. 
He is in his 80th year. His disease is incurable dropsy. 
Dragonetti was born in the year 1766, at Venice. He was 
first engaged at the London Italian Opera House in 1790; 
since which he has continued there, from season te season, 
until the present year, without intermission. His property, 
independent of his violins, tenors, and double basses, is be- 
lieved to be considerable. 

Covent-Garpen.—Mr. Lavenu’s concert on Monday even- 
ing was divided into three parts, and the programme con- 
tained fifty seven pieces, vocal and instrumental. The house 
was crowded, but the speculation was not successful. 

Benepict’s successful opera, The Crusaders, was performed 
on Thursday evening, with other entertainments, at Drury- 
lane Theatre, for the benefit of the composer. 

Tue Catcu Cxvs dined on Friday at the Thatched House 
Tavern, and the Glee Club on the following day, at the Crown 
and Anchor Tavern. 
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Hurnau Testimontat Fuxp.—A third choral meeting 
took place on Thursday evening at Exeter Hall, in aid of the 
above, on which occasion, among other things, a Motet, by 
Mendelssohn, with semichorus and accompaniments for clario- 
nets, bassoons, and double-bass, was performed for the first 
time in this country. Mr. Edward May was the conductor, 
as usual, and a better could not be desired. We were glad to 
see the hall crowded. 

Mr. Parisn Axvars and Mr. Richardson will perform 
solos on the harp and flute, at the festival of the Royal Society 
of Musicians, on the 15th of April, at which Earl Howe will 
preside, as one of the directors of the Ancient Concerts. 

MapEMOIsELLE MARTELLEUR,—This talented French ac- 
tress leaves London for Paris this morning. She returns to 
London on the 15th, being engaged by Mr. Mitchell till the 
end of the season, and subsequently to accompany Mdlle. 
Rachel in a provincial tour.—( Morning Post. ) 

Mapame Karuinxa ve Dietz, the pianist, and Mdlle, 
Bochkoltz are expected in London next week. 

Mapame Tuitton, the popular dramatic vocalist, arrived in 
town on Monday. She will make her appearance at Drury- 
Lane Theatre, in Auber’s opera, Les Diamans de la Couronne. 
’ Mr. Witson, the celebrated Scottish vocalist, will arrive in 
towr. on the 25th, and resume his entertainments at the Music 
Hall in Store street, on the 27th. He will, as usual, be accom- 
panied by Mr. Edward Land. 

Cuares Lupers, a German pianist and composer of sterl- 
ing and classical talent, has arrived in England for the season, 

Mrs. Jane Mary Miss, a professor of the pianoforte, lately 
deceased, at Bath, received Musical instruction from Mr. Lin- 
ley, father of Mrs. Sheridan, and afterwards became a pupil of 
J..C. Bach, known as “ Bach, of London.” George the 
Third was a warm patron of Mrs. Miles, and appointed her 
superintendant to the musical education of her late Royal 
Highness the Princess Charlotte. 

Mr. Crement Wuire, the vocalist, was married at Ply- 
mouth on Sunday, the Ist March, to Miss Harriott Hardiman, 
of the Theatres Royal Bath and Liverpool. 

Musicat Union.—The first meeting of this institution took 
place on Wednesday afternoon, under the direction, as before, 
of Mr, Ella. The locale is changed to the concert room adja- 
cent to the Princess’s Theatre, a handsome room, but singularly 
ill-adapted to the effect of chamber music, by reason of its 
unusually powerful reverberation. The performances included 
Haydn’s quartet, in G major, No. — and Beethoven's 
Rasumowsky quartet, in E minor, both of which were played 
to great perfection by Messrs. Sainton, Doloffre, Hill and 
Lucas. The last item was Mozart's quintet for pianoforte 
and wind instruments, which was charmingly executed by 
Messrs. Benedict, Lazarus, Baumann, Ribas and % 

‘Among the visitors, we observed His Royal Highness the 
Duke of Cambridge, and a host of distinguished amateurs and 
professors. We intend shortly to enter at length into the 
merits of Mr. Ella’s Musical Union. Want of space prevents 
us from saying more at present. 

Piymoutu.—Miss Helen Faucit and Mr. Paumier, the 
eminent tragedians, have been acting at the Theatre Royal, 
in Romeo and Juliet, The Lady of Lyons, The Hunchback, 

c., with the most distinguished success. They are nightly 
called before the curtain. Mr, Paumier’s Master Walter has 
been pronounced a master-piece by the local critics, 

Dou er, the pianist, has been elevated to the rank of noble 
by the Duke of Lucca. This artist is about to marry the 
wealthy Russian heiress Mdlle. Eliza Scheremetiew, 








Mr. ann Mrs. Wesseu’s SoirEs.—We om tted to men- 
tion in our account of this elegant rewnion, last week, that the 
pianoforte used by the artistes on that occasion, was one of 
Kirkman and Son’s magnificent seven-octave Fondas. 

Crossy Hati.—A concert was given on Monday evening 
in Crosby Hall, by the members of the Abbey Glee Club, and 
other artists, for the benefit of the widow and family of the 
late Mr. Wordsworth, who have been left i ut scantily pice 
vided for. 

M. Prume, the Belgian violinist, has been commanded by 
her Majesty the Queen Dowager to attend at the palace this 
evening, when he will perform in a quartet of Beethoven, and 
two solos of his own composition. 

Prume.—This highly distinguished violinist is a native 
of Belgium. His school is that of Ernst, whom he much 
resembles, in the broad and passionate style which is the 
characteristic of his playing. It is likely that we shall have 
an early opportunity of testing his powers at the concerts of 
the Philharmonic Society.—Morning Post. 

Henri Lirrotr, the pianist and composer, arrived in Lon- 
don from Paris on Wednesday last. 

Mx. H. Puitxirs.—In our account of the recent Brighton 
Oratorios, the name of this distinguished artist was inadver- 
tently omitted by our correspoudent. We understand, that 
the only encore achieved in the two performances, was for 
“How willing my paternal love,” from Samson, which was 
sung by Mr. H. Philli 


Advertisements, 


Just Published, 
A DESCRIPTIVE ESSAY ON THE 


PATENT CLAVIC ATTACHMENT 
Invented by ROBERT BROOKS, Jun., shewing its importance in facilitating 
formance on the Violin, Viola, Violoncello, Contra-Basso and Guitar, and in 
securing to pupils on these instruments correct intonation from the commence- 
— of their studies. By HENRY C. LUNN, Associate of the Royal Academy 


* London: ADDISON and HODSON, 210, Regent Street, 
LITHOGRAPHY, 


STANNARD & Co, 
LITHOGRAPHIC PRINTING OFFICE, 
7, Poland Street, Oxford Street. 

PORTRAITS, LANDSCAPES, MAPS, PLANS, CIRCULARS, &c. &c. 
Executed in the first style of the Art. 

GOLD AND COLOUR PRINTING IN ALL ITS BRANCHES. 
Engravings transferred from Copper, &c., &c., and printed from stone. 














PUBLISHING BY SUBSCRIPTION, 
Price Five Shiliings to Subscribers—Seven Shillings to Non-Subscribers 
THE 


CONSTRUCTION OF FUGUE ILLUSTRATED, 


IN A PASSACAGLIA AND TWELVE FUGUES, DEDICATED TO 


VINCENT NOVELLO, 
BY G. F. FLOWERS, Mus. Bac. Oxon. 


This publication is intended to indicate to the student in Counterpoint some of 
the boundless resources which a judicious treatment of Melody and Harmony 
places at his disposal. With this view, the author has constructed the Passacaglia 
ang cpr Pee Fugaes anon on and the same subject. 

© shew the universal applicability of Fugue in every style of Composition, some 
of the Fugues here presented to the public are in a style hitherto wenattempecd. 

In order to render the work as useful as possible to the student, short notices 
will be prefixed, to call attention to those processes and results of the art which 
a Bes f designed prateniety to illustrate. 

-b.— Subscribers of one copy at 5s., may have subsequent copies at 4s, each. 
_ Persons desirous of subscribing are requested to send thar names and 7h hone 
either to the Author, 3, Keppel Street, Russell Square ; or Messrs, CRAMER, BEALE 
and Co., 201, Regent Street; or Mr. ALFRED NOVELLO, 69, Dean Street, Soho, and 
24, Poultry; and Messrs. Ewer and Co., Newgate Street, 
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CAUTION. 


MESSRS. WILLIAM STODART & SON, 


consequence of the various piracies of their Surname, find it necessary to 
pre wg Public that neither have they now, nor had they ever, the most remote 
connexion with any other Piano-Forte Maker, and that all instruments of their 
Manufacture bear the full inscription, “ WILLIAM SToDART and Son, No. 1, 
GoLpEN Savare, Lonpon.”? This distinctive inscription, however, being 
often forged, they beg to add, that they will (gratuitously) enable persons to 
ascertain the genuineness ot Fianos with the name of Sropaxt, upon application, 
either personally or by letter, at their only louse of business, No.1, GOLDEN 
SavareE. 


SINGING EXEMPLIFIED. 





The only Singing Tutor, written or composed by 


T. COOKE, 
Bears THE ABOVE TITLE, and his SIGNATURE. 
To be had at CRAMER & CO.’s Music Warehouse, 201, Regent-street, or at 
92, Great Portland-street, Portland-place, where Mr. T. Cooke continues to receive 


pupils. 


HENRY RUSSELL AT MISS KELLY’s THEATRE 


LAST NIGHT. 














Mr. RUSSELL will give his 


VOCAL ENTERTAINMENT 
Consisting of his most favorite Compositions, 
On MONDAY EVENING NEXT, APRIL 6, 

ill si d’s celebrated “Song of the Shirt,” ‘‘ Pauper’s Drive,” 
pp ely eg Snape tog “The Maniac,” “ ‘the Gambler’s Wife,” “ Little 
Fools and Great Ones,” ‘‘ The Life t‘oat,” &c., &c., interspersed with anecdotes 
i ive of negro life and character. : : 

"ha Circle, 3s.— Upper Boxes and Stalls, 2s.—Pit, 1s.—Private Boxes, #1. Is. 
Box-office open Friday, Saturday, and Monday, from Twelve till Five. Doors 
open at Half-past Seven, commence at Eight. 


MRS. A. NEWTON anv MR. G. CASE 


Beg to announce to their Friends and the Public, that their Annual 
CRAND VCCAL & INSTRUMENTAL CONCERT, 


WILL TAKE PLACE AT CROSBY HALL, 


On Monday Evening next, the 6th of April. 

f : Miss Rainforth, Mrs. A. Newton, Miss Dolby, Messrs, 
*, ooviipn Ned Sporle, and John Parry.—Insirumental Pertoi mers ; Miss 
Ward. Messrs. Richardson, Lazarus, Giulio Regondi, Sedgwick, W. J. White, 
G. Case, and Master J. Case. —Conductor, Mr. C. Severn. 

Tickets, 3s.; Reserved Seats, 5s., tobe had of Mrr. Newton, 45, Lower Belgrave 
Pimliro; Mr. G. Case, 51, Great Coraun Street, Russell Square, &c. &c. 


T ~ ary 
SACRED HARMONIC SOCIETY, 
EXETER HALL. 

n WEDNESDAY NEXT, April sth, 1846, will be performed HANDEL’s 
« MESSIAH.” Principal Vocal Performers — Miss Burcu, Miss M. B. Hawes, 
Mr. BRAHAM, and Mr. PHILLIPs. 

The Band and Chorus will consist of above 500 Performers 

ickets, 3s. each ; Reserved Seats in the Gallery, 5s., in the Area, 10s. 6d. may 

be eesined of the principal ng oie ow, Mr. Bewley, 53, Charing Cross ; 
ies, 102, Strand; or of Mr. Mitchell, 39, Charing Cross, 
wasted: ; > THOMAS BREWER, Hon. Sec. 
N. B. This Performance will not be repeated, 


MUSIC FOR THE BALL ROOM. 
M. JULLIEN 


Has the honour to submit to the nobility, gentry, his kind patrons, and 
the public generally, his titles of a few of the most successful pieces of 
Musique de Danse produced this season at his Concerts and Grand Bal 
Masqués of the Theatré Royal, Covent Garden. Quadrilles:—The Bri- 
tish Navy, Ernani, the Italian Carnival—Valse a deux tems—The Bridal 
—The Cambridge House—The Witches of Macbeth—Fleur de Marie— 
The original Polonaise—he original Nepolitaine—The Cricket Polka 
and the new Redowa Valse, with the description of the figure taught by 
M.E. Coulon. To be had of Jullien, Musical Establishment, 214, Re- 














gent Street, London, and of all respectable Musicsellers in the kingdom. 
—N.B. Every copy is stamped with a (fac-simile of M. Ju.lien’s 


Autogra 








_ by them, and many other cases equally astonishing constant 





WESTERN LITERARY AND SCIENTIFIC INSTITUTION, 


LEICESTER SQUARE. 





MR. JARRETT 


Bees to announce a 


GRAND CONCERT, 
ON WEDNESDAY EVENING, APRIL 8, 1846. 
at which the following distinguished Artistes will appear ;— 


Vocalists—Miss Birch, Miss Rainforth, Mrs. Dixon, Miss Tweeddale, Miss 
Binckes, the Misses Williams, Madame G. A. Mactarren, (her first appearance 
here,) Mrs, Weiss, (her first appearance here,) Miss Sara Flower, (her first appear- 
ance since her return from Italy,) Mr. ‘Veiss, (of the Theatre Koyal Drury Lane, 
his first appearance at this Institution.) Mr. Weatherbee, Mr. Dassel, Mr. Henry 
Russell, (the celebrated American Vocalist). 

_Instraumentalists—Pianoforte, Madame Dulcken, (the first appearance of this 
distinguished Pianist at this Institution,) and Mr. W. Vincent Wallace, (Com. 
poser of the celebrated and popular Opera of “ Maritara,” bis first appearance 
at this Institution); Violin, Monsieur Sainton, (of the Philharmonic Coccerts in 
London, and the Conservatoire at Paris, the first appearance at the Intitution of 
this eminent Violinist) ; Flute, Mr. Richardson; Harp, Mr. Frederick Chatterton, 
(Harpist to the King of the French, and the Kine of the Belgians); Cornet a 
Pistou, Herr Konia, (his first appearance here); Mr. Rowland, Mr. is, and 
Mr. mith, who will perform a Quartette for four Cornets; Horn, Mr. Jarrett ; 
Conductor, Mr. W. H. Holmes, (the celebrated English Pianist): . 

Mr. G. A. Macfarren (Composer of Don Qxix. tie), Mr-W.V: Wallace (Composer 
of Maritana), Mr. Henry Wylde, Mr. F. Bowen Jewson, Mr. W. As ull, will 
accompany several of their own Composit.ons. The whole forming a Concert cf 
Unprecedented Attraction. 

Jickets may be had at the Inst'{ition in Leicester Square, and of the princips? 
Music Publishers, 2s. each; Reterved Seats, 3s. . 


CONCERT BAND, 
UNDER THE DIRECTION OF MR. WILLY. 


The Musical Profession and all Parties intending to give Concerts sre 
respectfully informed that a CONCERT BAND of first-rate Professors may be 
engaged during the season for Public and Private Concerts, Matiuées, and 

irees. 

The inconvenience arising from the want of a well organized Orchest 
complete in every department, although of limited numbers, and composed o 
Artists in the constant habit of performing together, has long been a subject of 
general remark and regret, and has been a catise of keeping from many of our 
Programme the finest and most attractive Orchestral compositions. The CUN- 
CERT BAND has been formed to supply this deficiency, 

An obvious aevantage attending the engagement of the CONCERT BAND to 
parties desitous of its services, is the great saving to them of time and trouble; 
all that is required on their part being a communication, personal or by letter, 

Sppicssion for terms and other particulars to be made to the Director, Mr. 
WILLY, 15, ALDENHAM TERRACE, ST. PANCRAS ROAD; or to the Secre. 
tary, Mk. CARTE, 23, NEWMAN STREET. 


THE BOEHM FLUTE. 


Now published, price only 15s. a complete Schoo! or Practical Instruction 
Book for the Boehm Flate, containing everything necessary to learn the instru- 
ment, from the elements to the most advanced stage, by J. Clinton, Professor of 
the Flute in the Royal Academy of Music. The above work has been critically 
examined by the inventor (Mr. Boehm of Munich) and has been pronounced by 
him to be the only system by which his flute can be learnt correctly—see his 
letter printed in the work. Published by Cramer, Beale, aud Co. 201, Regent 
Street, and 67, Conduit Street; F. Hehl, 81, Wells street, Oxford Street ; and ma 
also be obtained from the author, 14, Greek Street, Soho Square; or (on order 
from all Musicsellers. N.B. All orders should expressly state ‘Clinton’s 
School for the Boehm Flute, Op. 88.”? 














MORE CURES OF ASTHMA AND COUGH BY 
DR. LOCOCK’S PULMONIC WAFERS. 


From Mr. Wm. Tomlinson, Bookseller, Stodman-street, Newark.  - 
Dated July 1, 1845. 
*Gentlemen—I can fully prove the value of Dr. Locock’s Wafers, as a near rela- 
tive of mine was rapidly cured of a most severe Asthmatic fous ot long duration 
y come under my 


(Signed) W. TOMLINSON.” 


IMPORTANT TO ALL WHO SING. 


Read the following letter, just received from S. Pearsall, Esq., of her Majesty's 
concerts, #ud vicar choral of Lichtield Cathedral, dated Lichfield, 10th July, 1835. 
“ Gentlemen.—A lady of distinction having pointed out to me the qualities of 
Dr. Locock’s Wasers, | was induced to make trial of a box, and [ find that by 
allowing a few of the wafers (taken in the cours. of the day) re greipally dissolve, 
my voice becomes bright and clear, and the tone full and distinct. They ae 
decidedly the most efficacious of any I have ever used. ; 
(Signed) SAMUEL PEARSALL.” 
Dr. LOCOCR’S WAFERS give instant relief, and a rapid cure of asthmas, con. 
sumptions, coughs, colds, and all disorders of the breath and lungs, &c. To 
SINGERS and PUBLIC S-LEAKERs they are invaluable, as in a tew hours they 
remove all hoarseness, and increase the power and flexibility ot the voice. 
‘Lhey have a most pleasant taste. Price 1s. 14d., 28. 9d,, and 11s. per box. 
Agents—DA SILVA and Co., 1, Bride-iane, Fleet-street, London. Sold by all 
medicine vendors. 
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Z. T. PURDAY’S 
MUSICAL WAREH 
45, High Holborn. 


OUSE, 


HANDEL’S SONGS, DUETS, & TRIOS. 


Being a Selction from his most popular Oratorios, in Four Volumes 
each volume containing npwarts of Thirty Vocal Pieces, newly arranged, with au 


Accompaniment for the 
each. 


no-forte or Organ.—By Dr. CARNAB —Price 158. 


*,* Many of the popelar Songs of Handel being, in their original state, too high 
or foo low for general use, Dr. Carnaby first conceived and carried out the idea 
of arranging them in ke rye more suitable for the common compass of voices; and 


ina form better adapted for amateurs. 





HAYDN’S ORATORIO—THE CREATION. 
With Vocal Score, and Accompaniment for Piano, = co —New Edition 


th Portrait and Sketch of Life. Edited by Dr. CARN 
Price, bound in Cloth, full size, se 





HANDEL'S ORATORIO-THE MESSIAH. 


Arranged as above, with Portrait, Sketch of Life, and Scripture References.— 
Edited by Dr. CARNABY.—Full size, bound in Cloth, Price 15s. 





HANDEL’S ORATORIO—JUDAS MACCABEUS. 


‘ew Edition, arran; as above, by Dr, CARNABY. 
cloth price 15s. ad ee: 





Full Size, bound in 


HANDEL’S ORATORIO—-THE MESSIAH. 
UNIQUE EDITION, Imperial 8yo. edited by E. J. WESTROP, Price bouud in 


cloth, 1 





HAYDN’S ORATORIO—THE CREATION. 
Ualae EDITION, Imperial sve. edited by E. J. WESTROP. Price bound in 


cloth, 10 


*,* T4eabovei is uniform with the Messiah, and offers the same advantages as 


that W. 


Catalog fe and Prospectuses, Gratis, of the Publisher, Z. T. PURDAY, 45 


High Holborn. 





NEW PIANOFORTE MUSIC, 


Souvenirs Dramati Six Characteristic Fantasias, 
arra’ for the saoforte, by Charles Chaulieu, 1 to6 . 


composed and 


No.1. From Anna Bolena. No. 2. Mose in Egitto. No. 3. Lucia di 
Lammermoor. 4. Don ay 5. I Crociato. 6, Beatrice di Tenda. 


Beautifui Venice. Rondo 


NOTICE, 





rillante, by Charles Chaulieu .... 


teseseeeee 3 0 


The attention of the readers of the “MUSICAL WORLD,” is particular] 
directed to p. 261, No. 32, August 8th, 1844, of this work. Artin, “COR 


RESPONDE CK,” sigued Z. 1. PURDAY 


London ;: Published by Z. T. Furpay. 45, High Holborn. 





NEW PLANS: 5 CETE 

















cee | tmp pedbedbscdbe de teccepimidbsce 
——————————— Canst thou Forget .......000. Bocccce 
BY SIG. MARRAS. Les Fetes des Palerme, 4, Morceaux .. 
—— L’ Arrivée n detied eo Ms Vhntencienee 
———_—_ —- fe raeete Jo ewoese Dy wicébctseous 
Se caEnEEEeEEEEEEeD ee ae Sy ceesciiwenss 
—_—_ —-—— ons haivass oe ee @& evedegciccce 


NEW VOCAL MUSIC. 











MUSIC, 
8s. d. 
6 


Sewer weeweeee 


—_—-——————_ L’Innamorata (Romanza) Sung by Made. Grisi .... 2 6 
—_— Sagunate dh cninne cape vean Mentri tu dormi o cara 

POU NE SMe MRIs 6 its cos 0050 sd ccecccec cesses 6 

LUIGI RICCI. To Chiedo a queste fronde (Cavatina) .............. 2 6 

MERCADANTE. O Giglio Soave (DuettinO)...............ccececceeee 2 6 
DONIZETTI. L_Addio (Ocara che mesta (Romanza) Sung by Sig. 

Ws 2 sti estinees yah osebiancsbdvetaisecesivece 2 6 

LARDELLI. Eterno Genitor (Preghiera.) ............cccccecees 1 6 

So-Non sou pui Grovinetto (Canzone.)............ « 3 6 

J.R LING. Dost thou Forget. (Ballad.)........s.ccccccseesseese 2 0 

—_—— I'll n’eer forget thee. (Ditt0.)............cecescees, 2 6 


PUBLISHEB BY 


MARTIN AND CO, 8, OLD BOND STREET, 
Chirogymnast Establishment. 








NEW PIANOFORTE SOLOS, 


PUBLISHED BY 


WESSEL AND CO. 





Burgmuller, “Gems from the Crusaders,” two Rondinos 
on Spohr’s Opera,....cecscecececscces seccescees €ach 
Heller, (Stephen) ‘“ Venetienne,” Op. 52, eotetoscecunaead 
oopeumepieaeane “ Tarentelle, ” Op. 53, Tererrrrrere ny eeereeoeseee 
“ Fantasie-Stuck,” Op. 54, ...ccccccccccsccessece 
“La Fontaine,” Op.'55, 1... sccccccccccvccssesis 
——— “Le Kermesse,” ...... ° 
- ‘Caprice br. ded. to Mr. Wm. Dorrell, oe pccccccece 
Kalliwoda, ‘La Tulipe.” Rondeau, -+++es+seeeesseeeree 
Mayer, (CHarles) Three Grand Studies,....ccsscesescsens 
*«« Cronstadt,” Caprice elegant, ..ccccccccccccccsece 
“Catherine,” Impromptu, Shores er eeeseresesessese 
Rosellen ‘“/!.es Rayons d’ Aurore,” eight Bijoux Matineaux, each 
Sloper, (Lindsay) ‘‘Souvenirs Varsoviens,” second Set of 
Mazurkas, Op. 5, TOTP TORE eee eee ee eee ee ee TD 
Schulhoff’s Works, No. 12, Scherzo, +++++eeseesssesrvees 
NO, IF WiC, 25 o 8 cs Scie ty dviecdece te 
No. 14, “ Confidence,” ....cccececsee 
No. 15, ‘Chanson a Boire,” ........ 
No. 16, “ Barcarolle,” ...... 
Wolff, (E.) Bolero sur “ Les Diamans de la Couronne,” .... 
Jenny Land's Favorites, (Polka and Galop,) ....se+s+0 


PIANO DUETS. 


“Mere et Soeur,” four petits Duos, -+++++++- seach 


Hensel settee (A.) Rhapsodie in F minor, «++++++++sseeers+ set? 
loper, {windsey) Caprice sur deux Melodies de Meyerbeer, 


Op, Ayevevcreecees cess esse es eee eerer sees sssessenad 0 


VOICE AND PIANO. 


OO ee ereeeene 











OWwWrWed kh OG Ah we 
eceoooseooaocons & 

















wot ee Sw wo 
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to to 
ao 


Lortzing, No. 319, “In childhood J dallied,”  ....seeeees5 2 0 
Kucken, *No. 317, “Even is fading,” ...-.-csccecssescess 2 O 
Reissiger, No. 257, “ The silver-toned bird, (two Sopranos) 3 0 
Speyer, No. 314, “Farewell, and think of me,” (third of 
Pisthek’s songs,). «0s ++. acne SE babe 6SESRO YE» cco : : 
No, 275, “ Be still, m eart, FP ye ae 
Spohr, » No. 260,“ Ye paws mildly gleaming,” (with Vignette) 2 6 


VIOLIN AND PIANO, 








Kummer “La Plaisanterie,” on Parisina,...++.+--+++++++. 5 0 
Meinhard, “Three Nocturnos, in C A minor D,........each 2 0 
WESSEL AND CO., 67, FRITH STREET, 

SOHO SQUARE, 

NEW PUBLICATIONS. atts 

S. BACH’S Pianoforte works, Vol. “XI, con containing a —— for three P 

Pianofortes, with Orchestral accompaniments, apres and ar ° -18 8 

S. BACH’S Organ works, Vol. IV. . e 13 + 

MENDELSSOHN’S second Pianoforte Trio, Op. 66 

DOTZANER, Three grand Divertissements, Op. 173, Violoncello and a 
Pianoforte ° ° e . 

BOCKMA HL, Four Melodies for Violoncello and Pianoforte e : 

JOS. GUNGL 'S Dances for Tage — tor : ~33 

Winderschen Waltzer . e ‘5 

For Orchestra—The Stetton Soirée Waltz - 7 @ 

THE SYREN—A collection of Vocal Duets, with Pesette, 2nd series :— a4 

No. 1. Nicolai—How happy is he? 5S. andB . ° 2s 

No. 2. Spohr—Song for Song. S. and T. “ele PS ade 2.5 


8. Nicolai—For ever thine. . and B. . 
N B. a TE DEUM, by MENDELSSOHN, will be published shortly. 


EWER AND CO., NEWGATE STREET. 





CATARINA; ou, LA FILLE DU BRIGAND. 


entitled, LA PE RROTIANA, ~ pm £ be 
d by Perrot and Pugni, and which at mt attracts muc: 
Hl por Noyes We. M ajesty’s Theatre in the favourite t, Catarina; ou, 2 Fille 
du Bri — is now published by ‘. BOUSEY and Co., loreign Musical fary, 
28, H Street, Oxford Street; where all the most favourite Fieces from 
above admired Ballet are also in course of publication. Catalogues, &c. gratis. 


Tue entirely New Dance, 


















THE MUSICAL WORLD. 





MESSRS. COCKS’ 
| MUSICAL PUBLICATIONS, 


TO PIANOFORTE PLAYERS. 


NEW MUSIC BY CARL CZERNY. 


Mr. R. COCKS, publisher to Her Majesty, most respectfally informs the wusi 
cal public, that, during his stay at Vienna. his friend, Mr. Carl Czerny (the eminent 
composer and pianist), expressed himself very highly gratified that he (Mr. R. 
Cocks) hadalone published correct and improved editions of the following didactic 
works ,amongst 500 others), viz‘:—!he Royal Pianotorte School, 3 vois., each 
31s. 6d.; Pianoforte Primer, 9s. ; 100 Exercises to follow ditto, 10s. 6d.; Etude de 
la Velocite, with many new Studies, 10s. 6d.; the 101 Elementary Studies, to 
which are added a variety of new Studies, 8s.; the 40 Daily Studies, 8s. ; Left- 
hand Studies, 10s. 6d. ; the School ot Vertuosi, four books, each 7s.; the School 
for the Shake, 5s.; the Legatu and Staccato Studies, two books, each 7s.; the 
Drawing-room studies, four books, each 6s.; Letters addressed to a Young Lady 
on learning the Pianoforte, 4s.; ditto, l"horough Bass, 4s.; School of Fu, Play 
ing, 21s. ; School of Embellishment, 21s.; Art of Preluding, 21s..; Supplement to 
his Royal Piano School, 64 Useful Exercises from 25 of the greatest Composers, 
15s.; J. 5. Bach’s 48 Preludes and 48 Fugues fingered, 31s. 6d. ; J.S. h’s 
Art of Fugu , 21s.; also vois. 4, 5, 6, and 7 of J. S. Bach’s Works, fingered, each 
2ls.; Corelli’s 12 Solos, 10s. 6d.; Haydn’s 12 Grand Symphonies, each’5s. and 
7s. 6d., with Flute, Viol, and Bass, aud the same as Piano Duets; Mozart’s Six 
Grand Symphonies, in 1 vol., 42s. ; and Beethoven's Master Pieces, in 1 vol. (six 
of his best Sonatas), 21s.; also by Carl Czerny, his Perfect Pianist, new Studies 
six books, each 10s. 6d. and 12s. 








THE MESSIAH AND THE CREATION, 


Newly arranged for voices, and piano or organ accompaniment, by JOHN 
BISHOP, in two handsome large folio volumes, whole cloth rds, price of each 
only 15s. The former is from Mozart’s score, and the latter from the author’s 
original copy. Of these unique editions, Mr. John Braham is pleased to write to 
the publshers, saying,—‘“ After the most careful perusal of the two editions of the 
oratorios, the Messiah and the Creation, arranged by Mr. John Bishop, which you 
were so kind to present me with, I cannot withhold my sincere acknowledgment 
for the benefit conferred on the musical world in general by so admirable a pub- 
lication. The arrangement is the best I have seen. ‘Ihe orchestral points are 
most accurately taken up, and presented in so clear a light that the musical 
intellect can fully appreciate all the beauties of the sublime originals. I am, gen- 
tlemen, your obedient servant, John Braham.’’—Also, by Bishop (John), “I will 
arise,” arranged for one or four voices, 1s. 

N.B. All orders must state Cocks’ Edition. 





NEW SCHOOL MUSIC. 


HAMILTON’S MODERN INSTRUCTIONS for the PIANOFORTE, with Ex- 
amples, and 36 beautiful Airs, fingered by Czerny, price 4s. Also, Hamilton’s 
Dictionary of 2.500 Musical Terms. 1s. ; and his five Catechisms of Music, each 
2s. Of the instruction book, the editor of the Musical World is pleased to 
write :— 

** This is the work of a careful and indefatigable elementary writer. It com- 
bines the most useful parts of the old systems of Cramer, Jousse, and others, with 
particulars more intimately relating te modern improvements. It is succinct in 
style, and comprehensive in material ; cleariy written, and intelligible to the 
most ordinary capacity. The examples are various, and well chosen. The finger- 
ing, by Czerny, is that of a first-rate master of the instrnment; and the entire 
book is worthy the attention of teachers.”—Vide Musical World, No. 44, 
Sept. 1844. 

yo , gratis and postage free, a catalogue of new school music. 

HaMILTON’S DICTIONARY of 2,500 MUSICAL TERMS. Price only 1s. 

“ There are many hundreds of words in this dictionary that I cannot find in 
others which cost me ten times the money ; and what is more to the purpose, they 
are words or terms which are daily used in the higher musical circles.—Vide the 
Cheltenham Looker-on. 

Also, by the same author, his MINIATURE COURSE of HARMONY and 
COMPOSITION. Five vo!s., 2s. each. 





THE THEORY OF MUSIC. 


This Day is Published a Second Edition of ALBRECHTSBERGER’S TREA- 
TISE on HARMONY and THOROUGH BASS. Translated by A. Merrick, 
Esq., 2 vols., whole cloth boards, 42s. No words can convey an adequate idea of 
this splendid and unique publication. As an easy, progressive, and certain road 
to a perfect knowledge of the science, it claims an undoubted superiority over any 
other work of the kind ; indeed it has been observed by the most eminent profes- 
sors, that all our modern theoretical works owe their substance to this masterly 
production. 





HONOUR TO BEETHOVEN, 


The Members of the Beethoven Quartett Society, and Subscribers to M. Scipio 
Rousselott’s Edition of Beethoven’s Seventeen Violin Quartetts, are respectfully 
informed by Messrs. R. Cocks and Co., Musicsellers to her appyo that their 
co rect and splendid Edition of these Classical Compositions is in a forward state, 
the Twelfth Quartett having already received the final corrections. Those gentle- 
men who intend to favour this unique and complete edition with thelr names will 
be so good as to forward them immediately to the Publishers, so that they may 
appear in the printed list of subscribers.—Price to Subscribers, £3 3s.; and to 
— £6 6s.—March 20, 1846.—No, 6, New Burlington Street, 

mdon. 


PHILHARMONIC CLASS, 


UNDER THE DIRECTION OF 


MISS SABILLA NOVELLO. 





Tue object of this Class is to afford an opportunity to Amateur Singers of 
improving themselves in the correct and polished Singing of concerted 
Music. Many Young Ladies, proficients in solo Singing, are unable ‘to 
undertake a part in concerted Music; but it is hoped that those Amateurs 
who join the Philharmonic Class will be able to overcome this difficulty, 

The Music selected for study will be purely classical, and will consist 
principally of Pieces for two, three, or more female voices, 

The class will meet once every week. 

The lesson will be of an hour’s duration, a short portion of which time will 
be devoted to reading Music at sight. 

As the number of Students is strictly limited, Ladies desirous of becoming 
Members of the Philharmonic Class are requested to apply early to MISS 
SABILLA NOVELLO, 9, Craven HILL, BAYSWATER, 


Terms of Subscription—Two Guineas per Quarter. 


A Private Apartment has becn prepared for the reception of the Class at 
the Lonpon SackED Music WAREHOUSE, 69, DEAN STREET, SOHO 
SQUARE, 





SABILLA NOVELLO’SS VOCAL SCHOOL. 


Published in Six Numbers 1s. each, or complete in Books, 5s. 





SEQUEL TO SABILLA NOVELLO’S VOCAL 


SCHOOL. 

No. 7 to 12. Containing Selections from SABBATINI’s VOCAL EXER- 
CISES, in the form of canons and rounds for two voices. In Numbers |s. 
each, or in one Book price 5s. 

The School and Sequel may be had, handsomely bound in one volume, 
price 12s. 6d. 





BEETHOVEN’S MASSES. 


The GRAND MASS in D, produced at the late Bonn Festival, and which 
will be performed by the Philharmonic Society, is published, newly arranged 
and simplified for voices and organ agen ere by VincENT NovELLo ; 
Prices—Organ score, 21s.; separate vocal parts, 1ls. The detached move- 
ments may also be had, viz. Kyrie, 3s, 6d.; Gloria, 4s.; Quoniam, 5s.. 
Credo, 7s.; Sanctus and Benedictus, 4s,; Agnus Dei, 6s. Beethoven’s Mass, 
in C—Voices and organ, 12s.; vocal parts, 14s.; orchestral parts, 21s. The 
detached movements may also be had. 





BOYCE, 
To be Published by Subscription, in 2 Vols. price 16s. each, 


THE SERVICES AND ANTHEMS, 


Composed by WILLIAM BOYCE, Mus. Doc., in vocal score, with a sepa- 
rate accompaniment for the organ and pianoforte, by VINCENT NOVELLO, 

The work will be handsomely printed on large paper, and bound in cloth, 
The first volume is now ready. The alto and tenor parts will be engraved in 
the original clefs. Each anthem will be published singly, and for the con- 
venience of cathedral choirs, choral societies, &c., the vecal parts will be 
printed separate. — \ 

The vocal parts to vol. 1 will be published early in June next, at the fol- 
lowing prices :— 





Price to Price to 

Sub ib Non. Suh + 

. 8. d. 

Sopranotovol.], - - 40 —— 6 0 
Alto ditto - ~ 5 0 — 7 6 
Tenor _ ditto - © 40 — 60 
Bass ditto - - 5 0 — an 





LONDON SACRED: MUSIC WAREHOUSE: 
J. ALFRED NOVELLO, 


69, Dean Street, Soho, and 24, Poultry. 











Printed by W1LL1AM Srencer Jonnson, “ Nassau Steam Press,” 60, St. Mar- 
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and Published by George Purkess, at the ‘‘ Musical World” Office, 60, Dean 
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